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“There’s this g*psy in France, and he’s the most beautiful thing I ever heard” 
-Emmet Ray, Sweet and Lowdown (1999)

Jazz, 
Django, 
and the 
Musical Politics 
of Racial Fetishization

Written by Lily Ramus
Design by Avik Samanta
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 Quite literally a marriage. The prominent Italian accordionist Charles Péguri married the popular 
(bag)piper Antoine “Bousca” Bouscatel’s daughter
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As a Korean person, I can’t 
help but feel a sense of being 
seen amongst American 
people, and feel a sense of 
appreciation for the way that 
non-Korean people appreciate 
my culture. I feel proud when I 
see my father or grandfather 
express pride in being Korean 
whenever we walk around and 
see American people adoring 
Kpop and Korean culture 
because they lived in America 
at a time when Korean people 
were looked down upon. But as 
a Korean-American, I can’t 
help but feel uncomfortable at 
the way Kpop has led some 
American people to perceive 
us. Kpop is marketed as a 
picture perfect product, with 
beautiful and handsome 
“idols'' who can sing well and 
dance well, and caters to 
consumers through its aesthet-
ically captivating “Kpop pack-
ages'' or “Kpop lightstick.” As 
a result, people tend to overly 
glamorize Korean culture. This 
is problematic because diversi-
ty is undermined by �ltering 
only the pleasing components 
of our culture, and the com-
plexities of Korean identities 
are overlooked. 









The Hidden Warnings of the
Kpop Phenomenon

Written by Eric Min Young Park Design by Carol Ng

Thanks to prominent Korean 
artists such as Psy and BTS, 
Kpop has become a global 
phenomenon, a symbol of 
Korean culture that garners 
fans from all over the world. 
Due to this sensation, Kpop 
has become a de�ning feature 
of Korean identity. However, 
this overgeneralization does 
more harm than good for 
Korean people living in 
predominantly non-Korean 
countries because it causes 
many people to fetishize our 
culture.

The earliest incident of Kpop 
taking the world by storm was 
the release of “Gangnam Style”  
by Psy in 2013. This launched 
Kpop into a prominent musical 
subculture in the international 
scene, and turned the world’s 
attention to Korean entertain-
ment. But the rise of the group 
BTS led to an entirely unprece-
dented wave of international 
fans that dedicate themselves 
to Korean aesthetics.

As a Korean person, I can’t 
help but feel a sense of being 
seen amongst American 
people, and feel a sense of 
appreciation for the way that 
non-Korean people appreciate 
my culture. I feel proud when I 
see my father or grandfather 
express pride in being Korean 
whenever we walk around and 
see American people adoring 
Kpop and Korean culture 
because they lived in America 
at a time when Korean people 
were looked down upon. But as 
a Korean-American, I can’t 
help but feel uncomfortable at 
the way Kpop has led some 
American people to perceive 
us. Kpop is marketed as a 
picture perfect product, with 
beautiful and handsome 
“idols'' who can sing well and 
dance well, and caters to 
consumers through its aesthet-
ically captivating “Kpop pack-
ages'' or “Kpop lightstick.” As 
a result, people tend to overly 
glamorize Korean culture. This 
is problematic because diversi-
ty is undermined by �ltering 
only the pleasing components 
of our culture, and the com-
plexities of Korean identities 
are overlooked. 

The fact that my parents are 
more proud of this phenome-
non while I myself am more 
cautious is a sentiment shared 
by Korean-Americans and 
Koreans today. Korean people 
most often share the same 
viewpoint as my parents; they 
feel a sense of pride knowing 
that a piece of our culture is 
appreciated by such a wide 
audience, and rightfully so. 
Korean people have been 
historically looked down upon. 
Often associated with Chinese 
people because of ethnic and 
facial similarities, our culture 
was often met with a sense of 
disgust and dehumanization. 
Unknown was the middle name 
of Korea. Even a decade ago, a 
lot of people had never heard 
of Korea, so much so that 
whenever I told someone I was 
Korean, there would always be 
the one kid who would ask me, 
“North or South?” But now 
everyone knows Korea, and it’s 
largely due to Kpop. That’s why 
for many Koreans, the rise of 
Kpop is a feeling of being 
appreciated and heard, which 
is a wonderful thing when you 
historically weren’t. 



to the Philippines and Thailand 
are Kpop idols, and this com-
ment is damaging those idols 
that have contributed to the 
scene. Secondly, People seem 
to have fetishized the idea of 
Korea such that they complete-
ly overlook the racism in those 
statements. We even see a 
small group of people take 
fetishization to extreme mea-
sures; one in�uencer known as 
Oli London is an example, 
identifying as “transracial” to 
express that they identify as a 
different race than the one 
they were born into and 
performing numerous plastic 
surgeries to look like the Kpop 
idol Jimin from BTS. 

This is not only blatantly racist 
but insensitive towards trans-
gender indivuduals, but it’s 
masked under the misguided 
perception that it’s a compli-
ment. As Kpop’s in�uence 
grows, so too does the prolifer-
ation of ignorance in its 
fanbase. 
 

But Korean-Americans have to 
live with the side effects of 
Kpop. The rise of Kpop led to 
people that obsess over Korean 
culture—so called “Korea-
boos” that romanticize all 
things Korean. These people 
would often say things like:

In hindsight, while it may seem 
like positive comments, they’re 
extremely damaging. Having a 
picture perfect idea of a 
culture and country can lead to 
false expectations because no 
country is perfect—Korea 
included. And to assume that 
Koreans are in some sense 
“superior” to Asian countries is 
problematic because, for 
starters,Kpop isn’t a work 
solely done by Korean people. 
Many people from many Asian 
countries, from China to Japan 

However, Koreans and the 
Korean government don't 
realize these effects, which 
can be attributed to a differ-
ence in culture. The experience 
of being Korean and the experi-
ence of being Korean Ameri-
can are radically different 
because Koreans don’t have to 
deal with cultural appropria-
tion and Korean Americans do. 
The Korean government is also 
a soft country that brands its 
nation through Kpop and 
Korean aesthetics. A soft 
country is a country that exerts 
soft power, which is a form of 
cultural and economic in�u-
ence without the use of a 
military. They have a ministry of 
culture, sports and tourism 
dedicated to Kpop and brand 
Korean products strategically. 
Through Kpop, South Korea 
has one of the largest soft 
powers in the world.

I wish I was Korean.

Koreans are the best types 
of Asians.



Although fetishization of 
Korean culture is ubiquitous 
among obsessive fans of Kpop, 
it has generally led to a larger 
appreciation for it as well. 
Asian people have found a 
home in Kpop. It’s a matter of 
pride for some, and generally 
something that makes one feel 
heard. Eurocentric beauty 
standards have been chal-
lenged through Kpop, where 
artists with Asian features are 
also considered beautiful. The 
problem is that people fetishize 
Asian beauty, trying to look 
more Asian through the Fox 
eye trend and following Korean 
beauty standards. Another 
problem of fetishizing Korean 
beauty standards is that Kpop 
provides a one dimensional 
idea of what beautiful Asian 
men and women look like. Just 
like how not every American is 
a walking Chris Evans or 
Michael B Jordan or Angelina 
Jolie, not every Asian person is 
a walking BTS member. 
Furthermore, Kpop trainees, 
who are aspiring Kpop idols, 
often go through excruciating 
diets and cosmetic procedures, 
perfecting their dance moves 
or their “personality” with little 
to no money just for the slim 
chance that they will be able to 
make their debut one day. This 
pushes a harmful agenda that 
all Asian people look like this 
and that all Asian people 
should look like this, which can 
drastically lower the self 
esteem of Asian people.

 

The line between appropriation 
and appreciation is very thin, 
and the glami�cation of 
Korean culture through KPop 
has caused many fans to push 
over this boundary into appro-
priation. For international Kpop 
fans that adore Korean culture, 
there’s no problem. After all, 
it’s a method of entertainment 
meant to capture the interests 
of people, and it’s not wrong to 
enjoy entertainment. But it is 
important to realize that it’s 
just that: a form of entertain-
ment, and that one should be 
more aware of how Kpop might 
push unrealistic perceptions of 

what an entire group of people 
may look like. Korean people, 
or anyone with Asian features, 
are more than just this “Kpop 
stereotype.” As consumers, I 
believe that we have the 
responsibility to be aware of 
the implications of the kind of 
product we choose to pay for 
and to what we give our atten-
tion. If we become more aware 
of the problems with the media 
we consume and actively 
advocate for avoiding and 
preventing them, we can enjoy 
ourselves at no expense to 
other people.

Eric Min Young Park















The Space Between Us: 
NASA’s Problematic Portrait 
of Our Universal Language

In 1977, the Voyager spacecrafts were launched 
by NASA on what would prove to be one of the 
de�ning accomplishments of the American 
Space Age: The Grand Tour of the Solar 
System. The mission was to �yby the outer 
planets and record scienti�c observations of 
them, their respective moons, rings, etc. 

After completing this mission, Voyagers I and II 
would continue adrift, beyond the solar system, 
into interstellar space–the �rst manmade 
objects to leave the solar system).Carl Sagan 
and co. would not miss the opportunity to 
attach a time capsule to the Voyager, a time 
capsule to represent, and in all probability, 
outlive humanity. This historical cache would 
become The Golden Record.

One side of the record included 116 pictures 
detailing the extent of Western scienti�c knowl-
edge, Earth’s diverse geography, and stills of 
human life. The record also included sounds of 
Earth, ranging from the sounds of nature 
(whale song, waves crashing, etc.), greetings 
from the then UN Ambassador to the General 
Assembly, greetings in �fty-�ve languages, and 
just over 90 minutes of music.

Of everything to be included on the Golden 
Record, it is the inclusion of 27 pieces of music 
that is the most informative about its makers' 
convictions and shortcomings. For a group of 
scientists, astronomers, engineers, and physi-
cists to see the importance of including music, 
alongside milenia of scienti�c achievement and 
over a myriad of other aspects of the human 
project speaks volumes of our intimate connec-
tion with the artform. Music crescendos where 
our science derives and sings in place of theory. 
It exists at the edge of reason; its inclusion is a 
concession to the inkling that there are facets 
of the human experience that we still cannot 
explain.

By what criteria did Sagan and company choose 
which pieces to press onto the Golden Record? 
According to Jim Bell, author of The Interstellar 
Age, pieces were ultimately chosen “to convey the 
maximum feeling”. And while the team acknowl-
edged the importance of representing the diverse 
musical traditions around the world, “when choos-
ing a single piece from a culture, the emotion 
conveyed by the piece was paramount”.

However, to even give precedence to “maximum 
feeling” demands a diverse and representative 
sampling of the human musical tradition. Firstly, 
di�erent cultures and peoples attach varying 
degrees of emotional investment to their music. 
For Sagan and co. to observe (as outsiders) a 
musical tradition and not give it its proper weight 
is fraught with complications. Not to mention the 
�ux with which we as individuals preference and 
associate with music. The songs that brought you 
to tears in your adolescence may today evoke 
di�erent feelings, but nonetheless continue to 
captivate the hearts and minds of a new youth. 

Maximum feeling demands diversity in culture. 
(we need to unpack maximum feeling more 
evidently maximum feeling does not include the 
spectrum of human emotion, but rather the rosey, 
white-washed experience.) One need not look 
further to music of protest; how immersive music 
can be for the oppressed and how threatening it is 
to those in power. 

In spite of this, with the criteria of maximum 
feeling in place and with the consultation of a 
handful of music historians, of the twenty-seven 
pieces chosen, 11 were from European or Western 
countries, 2 were from female musicians, and an 
astounding 5 pieces were from Bach and Beetoven 
alone. (A full list of the pieces can be found on 
NASA’s website.)

Written by Ally Flygare &
Joe Sison

Design by Lohana Chiovarou



To claim that one is conveying maximum 
human feelings, and to leave out the music of 
such a diverse array of peoples and cultures is 
irresponsible and inadequate. 

Maximum feeling demands that the music of 
the oppressed - often an instrument of survival 
- be heard. Songs of protest evoke an incredible 
amount of feeling and are integral to the spirit 
of humanity; emotion in every sense of the 
word. This lack of regard is also representative 
of the group selected in deciding upon the 
collection. 

Maximum feeling also demands that more 
music made and performed by women be 
included.  
Of the songs included, only two are sung by 
women, all the others are performed by men. 
The lack of representation when it comes to 
musical composition made by women is a 
blatant representation of the inept selection 
committee and furthers the notion that their 
creation is far from serving as a representation 
of the human population.

There are lessons to be learned from the execu-
tion of piecing together the LP. It’s easy to 
forget that NASA is an American government 
agency. There is explicit irony in an American 
institution choosing music to represent a group 
that it historically has neglected and taken 
advantage of. Let us be clear, we are not argu-
ing that the music of the historically oppressed 
and marginalized have no place on a project 
like the Golden Record. Rather, the process of 
curating the music of the oppressed, marginal-
ized, and overlooked must include the input, 
collaboration, decisions, and acknowledgement 
of such groups. It must be a piece of a larger 
project that includes genuine reparations and 
healing for these groups. 

As launched into space, the Record itself 
paints a picture of harmonious relations 
between America and the cultures and peoples 
it chose to include and those it left out; but the 
very �ag that record was launched under is the 
same �ag that to many evokes deep feelings of 
imperialism, conquest, and failed promises. 

We so often lean into the idea that music is 
humanity’s universal language. If this is the 
case, as the authors of this piece still believe to 
be true, the effort to condense the human 
music tradition into just over an hour and a half 
of music, without the diversity in culture and 
experience it demands, is fraught with contra-
dictions.



LET WOMEN BE HAPPY
Written by Baylie Raddon Design by Lohana Chiovarou

As listeners of music, we’ve all heard at one 
time or another people who cite music as a 
place of solace, as therapy. Something about 
relating to melancholy music must be cathartic 
because when dealing with heartbreak, walking 
in the rain, or avoiding your thoughts, many of 
us turn to sad music to immerse ourselves fully 
in the emotion. In the crying playlists of the last 
decade or so, you are likely to �nd one or more 
of the following names; Lorde, Billie Eilish, 
Mitski, the women of Boy Genius, Taylor Swift, 
and Adele. Other than being uni�ed by the Sad 
Girl trope, these female artists have something 
else in common: their listeners are dependent 
on them remaining as somber as they have been 
and often hope that they will become even more 
dejected. Why do people, even the fans of the 
artists, seem to want women to be upset?

With her fans keeping tabs on her Antarctica 
adventures and onion ring reviews, Lorde has 
been watched like a hawk for signs of dropping 
an album. During the summer rumors spread 
quickly and in June, she released her �rst 
single in four years, “Solar Power.” This single 
was met with what must have been a surprising 
amount of criticism for an artist whose very �rst 
release was an immediate success. The fans 
biggest complaint? Lorde seemed happy. She 
urges the audience to “forget all the tears 
[they’ve] cried - it’s over.” For many of the fans, 
this felt like a betrayal; after over a year of a 
pandemic, jubilant growth was not what most 
expected to be re�ected in the pop star’s music. 
When the second single, “Stoned at the Nail 
Salon,” came out, fans were relieved at the 
somber re�ection on the passage of time that 
mirrored the artist’s previous fan favorites. 
Then the whole album came out, and fans were 
left yearning for that same bittersweet feeling, 
but instead found a level of happiness they were 

not prepared to confront. Controversy ensued in 
the fandom, with two sides essentially arguing 
“we don’t like the album” and the other saying 
“you just don’t like that she’s happy.” The latter 
might be onto something.

One of the poster children for sad indie music in 
the past few years has been Phoebe Bridgers. 
The singer-songwriter has been quite 
successful recently, and she embraces the icon 
of sadness that she represents to her �nds, so 
much so that she leans into it with the title of 
her record label: Saddest Factory Records. 
Muna, one of the bands signed to the label, put 
out a triumphant song just like Lorde this 
summer. Title “Silk Chiffon,” the “bop,” as the 
kids call it, features Phoebe Bridgers on a verse 
and chorus. The repeated refrain of the song is 
“Life’s so fun.” While this song was better 
received than Lorde’s recent releases, some 
people on the internet lamented the shift in the 
tone of Bridger’s music. With the 27-year-old 
recently being public with her boyfriend, 
“Normal People” actor Paul Mescal, fans have 
been commenting on how Bridgers is in her 
“Lover Era,” which is a reference to Taylor 
Swift’s 2019 album about being in a happy 
relationship. Fans worry that, like Swift, 
Bridgers might write a happy album about being 
in love they won’t enjoy because of the tone. 
Though there are fans that prefer Lover to some 
of Swift’s other albums, overall, it is one of her 
least popular releases, and if Phoebe Bridgers 
were to write something of that caliber, she 
might suffer the same fate.

Phoebe Bridgers, however, seems to make 
everything she touches have a little bit of 
sadness or irony at least, and while she 
embraces it, not even all her bandmates feel the 
same. Bridgers is a part of the trio Boygenius, 



which is composed of her, Julien Baker, and 
Lucy Dacus. All three of these women get 
funneled into the category of “Sad Girl Indie.” 
While most of Baker’s songs are quite heavy, 
often dealing with mental health issues and 
mentions of suicidal ideation, and Dacus’s 
songs are rife with heartbreak and visceral 
angst, Dacus does not want her or women like 
her to be limited in synch a way. 

This issue of pigeonholing is even worse for 
women of color such as Mitski, who is often 
crowned as one of the leading voices of the 
genre Lucy Dacus takes issue with. In the case 
of Mitski’s music, she is often describing her 
experience as a woman of color trying to 
wrestle with a world that favors white people. 
Her white fans often relate her experience to 
how they feel about their queerness or mental 
illness, which Mitski does seem to touch on, 
though not as explicitly as issues of race. Mitski 
released a single for the �rst time in three years 
titled “Working for The Knife” which criticizes 
the working culture within capitalism, which is 
another common theme in her music, yet the 
internet looks to her to release more music that 
can make them feel sad. Out of all the artists 
mentioned, she addresses the widest range of 
issues in her music, yet she is not described as 
thought-provoking, just sad.

All of these women tackle intense topics and 
emotions through their music and whether or 
not they have put out “happier” music recently, 
they are allowed to create whatever type of 
music they want. Music is never simply happy or 
sad, just as people are never just happy or sad. 
There is a large range of emotions that all 
people feel that is represented in the music of 
the “Sad Girl Indie” genre, and it should be paid 
attention to. When sadness is prioritized, pain 
necessarily comes with that and just because 
the audience might be in pain, rejoicing in and 
banking on the pain of others is not appropriate 
or fair. Besides, while the world is going 
through collective trauma and sadness is the 
most prominent thing you see in people’s faces, 

isn’t it a relief that there are those out there who 
have shown they understand pain and can also 
demonstrate happiness, growth, and 
betterment. To me, that is more comforting than 
any crying playlist could be.
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With love, I conclude the 11th edition of The B-Side Magazine, our 2nd Fall iteration during 
my time as Editor-in-Chief, and one of my favorite issues to date. 

This current installment has so many wonderful insightful pieces on music culture and I 
am ecstatic to see it all come together. I am extremely proud of every contributor in this 
magazine and I am so excited for it to be shared with the rest of our community. Thank you 
to our dream design team, thank you to our enriching writers, our editors, and everyone 
who contributed to this issue, in any way shape or form —this magazine in your hands is 
the cultivation of countless hours of hard work and dedication. 

Last semester, we had so many of our beloved members graduate, but this term we added 
so many new lovely people to our already vibrant team. All the fresh faces, their dewy joy, 
and the newfound excitement feels like fuel for our publication’s �re. On top of the already 
ferocious determination from our existing team, the B-Side proves to be a combination of 
many forces that come together to make something special. 

This was our �rst time meeting in person again since Spring 2020. It was beyond beautiful 
to see everyone in person again and collaborate in the ways we previously did. Although it 
took some time adjusting back into a “new normal”, the semester was enriched by being 
able to see people in real life and interact with fewer barriers. 

Our numbers this semester doubled, and we received a record breaking number of applica-
tions. To have such an eager and large group of creatives on campus seeking comfort 
within the pages of our magazine is something so sweet and indescribable. I hope to pro-
vide each future prospect, and current, an experience they cherish forever and knowledge 
they use continuously in their careers. 

Throughout the semester we’ve reached many achievements. We’ve hit 15k followers on our 
Tik-Tok, rounded out to 2k on Instagram, and almost 400 followers on Spotify. We’ve creat-
ed a consistent and kind �ow of eyes from our socials to our articles, productions, and 
other projects. 

This semester we’ve gotten our team back to covering concerts, highlighting fan favorites 
such as Isaiah Rashad, Japanese Breakfast, Phoebe Bridgers, and so so many others. 

We’ve also gotten to work with local artists, like the extraordinary Tie Knee J, an amazing 



acapella group on campus, and a few other special guests for our A-Side sessions. 
Despite all the roadblocks the production had to push through, the show still 
continued, conveying the zealous nature of our team. 

Our website continues to showcase some of the most profound articles I’ve ever 
read. Each piece is uniquely crafted to illustrate the range, artistry, and intellects 
of an author. The B-Side prides itself in the content we create and I am blessed to 
have a team of such excellent artists to work with. 

This semester has been one of my favorites. It was extremely joyous to come onto 
campus and see our hard work during the remote-covid year manifest itself into 
tangible success. This semester added to the already lucious garden of goods 
produced by our 
�uorescent publication and I am so excited for the future of the magazine. 

Everything The B-Side does is a homage to the gifted group of staffers we have 
here. Best described as a collective of like minded young artists and art 
connoisseurs, we work together to create musically centered and critically hitting 
content. I’ve said it before and I’ll say it again, this group is home to some of the 
hardest working, most creative, and driven students you’ll meet on campus. Every 
single one of them is capable of so much greatness, and it’s humbling to have 
them in our magazine before they go off into the world as post-grads and produce 
even grander greatness. Working alongside them has been a privilege, and a 
pleasure, and I would like to thank every single one of our members for their 
devotion to the publication’s growth. Without our writers, without our designers, 
without our marketers, without PR, without our producers, without our team, 
we are nothing. So let this magazine work as a tribute to the power of the collec-
tive, the importance of community, and the value of a strong team. 

With that, I humbly �nish off the 11th issue of The B-Side magazine. 

Best Wishes and Lucious Dreams to our Lovely Readers, 

Sunny Sangha (they/them)
Editor-in-Chief 




